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The Mammames love the theatre and especially the spotlight. 
 
When they turned on, it becomes their warm, nurturing sun. 
 
One day, the spotlight mysteriously turns off and disapears. 
 
The Mammames are sad at having to face the cold. 
 
According to legend, if they create a certain number of varied dances the 
spotlight will return. 
 
The Mammames take to the stage and give their all in a choreographic 
quest and bring back the lost spotlight. 
 
The imp Schiotto introduces them, as he sings and launches the dance of 
the Mammame-children…Ocht-oussil ! 
 

Jean-Claude Gallotta 
 
 

 



  

 

 

Mammame’s Childhood 
 

 
Intention 

 
 

I had often thought of presenting certain choreographic works for an audience of children. 

I felt that all of my shows were suitable for viewing by children. 

I recall that along with my troupe I once improvised a matinee production of Mammame for an audience of 
schoolchildren. 

The combination of attitudes and outlooks it revealed was incredible. 

The lenght, the tone, the rhythm and the substance of the sequences were all different. 

I would like to repeat this exciting experiment once again by today organising and proposing l’Enfance de 

Mammame. 

Jean-Claude Gallotta 

 
*** 

 

Through the intermediary of dance.... 

What have we not dreamed of doing through the intermediary of dance? What have we not dreamt of creating? 

Maybe we are unreasonable but haven’t we all imagined that dance is actually more than just dance, that body 

movements can express a piece of the soul and our changing thoughts, but also changes in the society around 

us ? By creating l'Enfance de Mammame in 2002, targeting an audience of children for the first time, preparing 

narrative and choreographic abstractions especially for them, our goal was a rather more modest one : that of 

introducing them to the mysteries of contemporary dance. This in itself was already a major ambition. However 

the 2010s are rife with their own set of badly understood differences, of dubious combinations of black white and 

Arab which have become the subject of derision, of mindsets considered too diverse to be compatible, and of 

aggressive communitarianism. We used to sing "les uns contre les autres" (one against another), which actually 

meant "everyone against" but the meaning has changed over time.  

And so it is today, that l'Enfance de Mammame, a fragile paper boat which was never designed to sail such 

turbulent waters, has now assumed a new role for its audiences of youngsters or adults, that of a hymn to 

difference. Looking beyond the tale, the craziness and the joy, what the children pick up on is the harmony, the 

fraternity of the artists of all shapes, sizes, ages and skin colours. For their part, the adults (far from the almost 

ridiculously dangerous sectarianism) understand that there is something nobly political here in that the stage, a 

product of the imaginary world, gathers around it a republic of young viewers who see coexisting and getting on 

together as something blindingly obvious to be shared by all. 

This was not the intention of dance but if, thanks to all of those who work so hard at it, it helps avoid childhood 

becoming a melting pot for day-to-day hatred, it should continue to target this particular audience accepting its 

role as an antidote to anthropophobia and its ersatz message. 

. 

C.-H. B 



  

 

 

Mammame’s Childhood 
 

 
Dramatist’s point of view 

 
 
 
 
 
 
Mammame is a choreography that was created in 1985 and travelled the world. It has now become a part of the 
repertoire and is often repeated or recreated. Several generations of audiences have had the chance to 
appreciate it. 
 
Jean-Claude Gallotta, who had a childhood bursting with energy – “My childhood runs in my adult knees”, he 
has Yvan Vaffan say -, wanted to take a closer look at this idea of transmission between the generations by 
adapting his choreography for an audience of children in a version entitled {Mamamme's Childhood}.e. 
 
Adapting a choreography for a young audience does not just mean simplifying it or performing only the bare 
bones. It consists of giving the show a narrative form through which children can gain a better understanding. In 
dance, too, children like to be told stories. So the tribulations of the Mammame tribe had to be turned into a tale, 
their adventure had to have a name, the dancers had to become identifiable characters and a storyteller-agitator 
had to unravel the thread of the tale on the stage. 
 
Mamamme's Childhood is therefore the story of a group of Mammames who lived inside the theatre and had a 
passion for the spotlight. They warmed themselves by it, all together. “One day,” says Gallotta, “the spotlight 
mysteriously switches off and disappears. The Mammames then have to face up to the cold and sadness. But 
there’s a solution: a legend tells that, by creating a large number of different dances, the spotlight will return. The 
Mammames come onstage and leave full of energy on their choreographic quest, their search for the lost 
spotlight. The elf Schiotto introduces them in song and launches the dance of the Mammames-children.” 
 
“Ocht-oussil!” concludes the choreographer in the Mammames’ own language. Do we need to translate it? 
Dance is big enough to make itself understood. 
 
 

C.-H. B. 



  

 

Mammame’s Childhood 
 

 
Interview with Jean-Claude Gallotta 

 
In 1985 you created Mammame, a choreographic performance which has travelled the world, and which 
has been extensively covered, adapted and broadcasted. 17 years later, you are producing this adaptation 

of it for children, something which is not particularly common in the world of contemporary dance. 
 

For a long while I had been thinking about presenting our choreographic output to children. I had a strong feeling 
that we had something in common, not so much through understanding but through something more secret and 
intimate. And then one day along with the troupe I set about improvising and creating characters based on 
Mammame for a matinee performance intended for schoolchildren. This gave us the opportunity to see to what 
extent contemporary dance could be accessible for a young audience. 

 
This idea of handing something on to future generations is vital if contemporary dance is to become 
something truly timeless 
 

It's necessary to look more deeply at this idea of passing something on from one generation to the next. Adapting 
one of my choreographic performances for an audience of children firstly meant communicating with an audience 
relatively unfamiliar with contemporary dance but it also involved seeking to understand how an abstract piece 
develops when one focuses on a particular narrative, such as for example a story which can be taught to children. 
 

Mammame is a word which is both familiar and yet mysterious, to which it seems anyone can attach their 
own meaning … 
 

Yes, it changes meaning depending on who uses it! In this performance, it's the name of a people, the 
Mammames, and is also a sort of phonetic caterpillar with 12 legs, which has no beginning and no end 
(mammamemammamemammamemammame…) reminding us that all forms of dance begin on the ground. And 
just like all caterpillars, you're looking for the front and back ends. Simply say it out loud and already something 
inside you begins dancing. 
 

So this is a contemporary choreographic performance with a storyline to it … 
 
Yes, it's the story of a group of Mammames living inside a theatre, who love the spotlight. They all keep warm 
underneath it. One day, the spotlight goes off and disappears. The Mammames are sad to find themselves facing 
the cold. But as they say in all good stories "luckily" (because you have to have a "luckily") the Mammames have 

learned about dances which can bring the spotlight back. 
 

We always used to say that adapting a choreographic performance for children is no commonplace 
artistic feat. What exactly did you change? The dance itself? 

 
No, I have not simplified it and I developed it. I just needed to find a way to help children understand it, and to 
achieve this I tell them a story. Mammame was already the story of a tribe, and I turned this into a genuine fairy 
tale, I created a name for their adventures and a first name for each dancer to help identify them. Then I created 
the character of the storyteller/plot guide who makes it possible for this tale to unfold on stage. 
 

Does this wish to share the gift of dance with younger generations come from your own inner child?  

 
“My childhood still runs on adult legs” as one of my characters explains, but there is also what I would call a 
community-spirited aspect to this. I suppose you could even call it a mission. It involves going out to meet the 
younger generations, to till this fertile ground and to do so with "complete" versions of my works, which have not 
lost any of their edge, which have not been made blander or more conventional in any way. Finally, I believe that 
my show must speak directly to the inner child of each audience member, regardless of which generation they 
belong to. And I am delighted with this. At the same time, if through this joyous story of the Mammame the 
children are able to discover that something extra and that something different which contemporary dance 
contributes, then this is fantastic. 

Interview by Claude-Henri Buffard 
6 September 2013 

 



  

 

Mammame’s Childhood 
 

 
Calendar (in construction) // Season 2015-2016 

 
 
 
// the 11 March 2016 
Auditorium Jean Moulin 
LE THOR (Arts Vivants En Vaucluse) 
 
// from the 31 March to the 2 April 2016 
Scène Nationale de Sénart 
COMBS-LA-VILLE 
 
// the 5 April 2016 
Théâtre Edwige Feuillère 
VESOUL 
 
// the 7 and 8 April 2016 
Théâtre de Privas 
PRIVAS 
 
// the 15 April 2016 
Théâtre de Rungis 
RUNGIS 

// the 19 and 20 Avril 2016 
Le Bateau Feu 
DUNKERQUE 
 
// the 29 April 2016 
Scène Vosges 
THAON (EPINAL) 
 
// the 10 May 2016 
CNCDC Châteauvallon 
OLLIOULES 
 
// the 13 and 14 May 2016 
Grand Théâtre de Provence 
AIX-EN-PROVENCE 
 
 
 



  

 

 

Mammame’s Childhood  
 

 
 

Distribution 
 
choreography and dramatization Jean-Claude Gallotta 
 
 
 

choreography assistant Mathilde Altaraz 
 
 
 

costumes Marion Mercier et Jacques Schiotto assisted by Anne Jonathan from Jean-Yves Langlais 
 
 
 

lights Sylvain Fabry and Jean-Claude Gallotta 
 
 
 

music Henry Torgue, Serge Houppin, Strigall 
 
dramatist Claude-Henri Buffard 
 
 
 

with 
distribution 1 Alexane Albert, Ximena Figueroa, Ibrahim Guétissi, Georgia Ives, Bruno Maréchal, Gaetano 
Vaccaro, Thierry Verger, Béatrice Warrand and Jean-Claude Gallotta 
 
distribution 2 Agnès Canova, Ximena Figueroa, Ibrahim Guétissi, Bruno Maréchal, Bernardita Moya 
Alcalde, Gaetano Vaccaro, Thierry Verger, Béatrice Warrand and Jean-Claude Gallotta 
 
 
 

production Centre chorégraphique national de Grenoble with the support of la MC2 : Grenoble 
 
 
 
 
The Centre chorégraphique national de Grenoble is financed by the Drac (Regional Directorate of Cultural Affairs) 
for the Rhône-Alpes / Ministry of Culture and Communication, the City of Grenoble, the Department of the Isère 
and the Rhône-Alpes Region and is supported by the French Institut for international tours.  
 
 
 
 

 
 
 
 

L’Enfance de Mammame  
has become a children’s book… 
 
 
A children’s book adapted from the children’s 
performance of l’Enfance de Mammame, illustrated by 
Olivier Supiot, has been published by Editions P’tit Glénat 
and is available through bookshops. 

 



  

 

Mammame’s Childhood 
 

 
Press review 

 

 
 
 
 



  

 

 

 



  

 

 
 
 
 
 
 

 

 

 



  

 

 

 



  

 

 

 



  

 

 
 

Mammame’s Childhood  
 

 
 

Jean-Claude Gallotta, choreographer 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

After a stay in New York in the late 1970s where he discovered the world of post-modern dance (Merce 

Cunningham, Yvonne Rainer, Lucinda Childs, Trisha Brown, Steve Paxton, Stuart Sherman, etc.), Jean-Claude 

Gallotta founded the Émile Dubois Group along with Mathilde Altaraz in Grenoble, which went on to become the 

Centre Chorégraphique National in 1984. Based from the very beginning at the Maison de la Culture (which he 

managed from 1986 to 1989), he created more than 60 choreographies which have been presented worldwide 

including Ulysse, Mammame, Docteur Labus, Presque Don Quichotte, les Larmes de Marco Polo, 99 duos, 

Trois générations, Cher Ulysse... He also choreographed several pieces for the Ballet de l’Opéra de Lyon and 

for the Ballet de l’Opéra de Paris. Invited to Shizuoka (Japan) by the producer Tadashi Suzuki, he created and 

managed a Japanese company there from 1997 to 2000. After l’Homme à tête de chou (based on an Alain 

Bashung-interpreted version of the album by Serge Gainsbourg) in 2009, in 2011 he created Daphnis é Chloé 

(Théâtre de la Ville) and le Sacre du printemps (Chaillot). In late 2012, he presented Racheter la mort des 

gestes - Chroniques chorégraphiques 1 at the Théâtre de la Ville and subsequently at MC2. In early 2013, the 

re-creation of Yvan Vaffan (a work from 1984) gave him an opportunity to continue his repertory work while also 

continuing with his own creative activities, with the goal of perpetuating a certain "continuity of art" patiently 

seeking to share with the public a single story, that of a shared artistic history and future. In October 2013 he co-

produced l’Histoire du soldat by Stravinsky and el Amor brujo by Manuel de Falla with two other artists from the 

MC2: Grenoble, the conductor Marc Minkowski, manager of Les Musiciens du Louvre, and the producer 

Jacques Osinski, who at the time was the manager of the Centre Dramatique National des Alpes. For the 2014-

15 season, he presented The Rite and its Revolutions (including the first performance of Xenakis’s Jonchaies 

and Six Pieces for Orchestra, op. 6 by Webern (Homage to Angela Davis) at the Philharmonie de Paris, and in 

June he gave the first performance of The Stranger, based on the novel by Albert Camus at the MC2 in 

Grenoble. He is opening the 2015-2016 season with My Rock at the MC2 

in Grenoble, and at the Théâtre du Rond-Point in Paris. 

 

 

 


