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Jean-Claude Gallotta on
the rock

My Ladies Rock ~ chor. Jean-Claude Gallotts
th the dancers of Groupe Emale
Dubois, mus. Varnous

i

W

aris, Thédtre du Rond Point
We could say of 67-year-old choreogra
her Jean-Claude Gallotta that ke is the
. ; h con srary dance. His
18 & long career, one that began boomngly
i the 1980s ané
ever, his feel for the times we
amity to :éentify himsel!f with he
always allowed him rt afresk; cach im
it looked as 1f Gallotta was about to be }
and carned away by a wave, he would nse
again with s new 1des, & winmng show that

de one forgel the previous, less success-

faded out for & whle; how-

1o sl

Aller ‘:c;v;v:.';g down in 2016 from his
thirty-year-long tenure of the Centre
C .‘:un..':.:phu.;u: Nauonal ée Grenoble, the
famous Cargo, Gallotta re-assembled the
small company ol his carly days and he has,
with them, been abdle to red er his crea
tive vein, intact, as testified by his Jatest
work, My Ladies Rock, that éebuted a lew
months ago in Bourges, e the Lowre Val-
ley

It had been feared that this second work
of his on the same subject ~ the first was

itled My Rock ~ was going to be & kind

liscov

frepets female mode. But that wasa't
'h case. Choreographacally-speaking, My La
dies Rock 1s even rnicher. It 1s [ull of highly
vigorous ensembles, followed by duets,

combinations that
hat simple du-

trnos, quartets
are lar more
ets of My Rock.

Almost sll the female singers and precur
sors of the goléen age of rock, such as Janis
Jophn, Manannre Faithfull or Nins Hogen,
have been brought on

for the occasion. In

My Ladies Rock”, ¢. Jean-Cla

de Gallotta (ph. G. Cittadini)

the hoarse voices with whick they strug
ghed o succeed mn a world domunated by men,
they sing lyrics that are often provocative,
transgressive, a rupture with the past. And
the st might ol their voices has sbsolutely
nothing to envy [rom those of men

The 11 dancers, clearly happy to be danc-
ing to this music, unleash a vitality that s
in perfect harmony with the singers. They
pul the stage to sword and lire. One recog-
nises those uny movements $0 dear to
Gallotta, hke sbrupt changes i direction and
rapid steps with [ree-moving legs, all ¢
ecuted at the double. Also noteworthy 1s
his fine work of “decomposition’, starting
with ¢lassic rock and roll moves.

A video accompanies Gallotta’s
voice: he comments on th
puts forward, with se
ieas on the condit

e
1
.

recorded
: singers and soflly
g lightness, his

1 of women and ¢

worlc.
A ver

how mnte

hand

y gererous show that demonstrates
thgence and fun can go hand-n-

Sonia Schoonejans



